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q)OHI[ OLEHOYHBIX CPEACTB JId IIPOBEACHUSA HpOMe)KyTO‘IHOﬁ aTTeCTanuu

[osicHuTenbHas 3anMCKa

@onj oueHouHbIX cpenctB (panee — @OC) A1 NPOMEXKYTOUHOM aTrTecTaluy 10 AucLUMIMHe «CTHIMCTHKA aHIIUICKOIOo
SI3bIKa» pa3zpaboTaH B COOTBETCTBHU (elepalbHbIM TOCYAApCTBEHHBIM 0Opa30BaTeNbHBIM CTaHAAPTOM BBICIIETO OOpa30BaHUS —
GakanaBpuar 1o HarpasieHHIo noaAroToBku 44.03.05 [leparornyeckoe oopazoBanue (¢ AByMS NPOQHIISIMU ITOATOTOBKHU). Y TBEPKIEH
npukazoM MunucTepcTBa o0OpasoBaHuss M Hayku Poccuiickoir ®epepanmu ot 22 deppans 2018 r. Ne 125, ocHoBHOI
npodeccuoHanbHOM  00pa3oBaTenbHO IporpaMMod BbICIIErO 00pa3oBaHUs 1O HampaBieHuIo mnoiaroroku: 44.03.05
[Menarornvyeckoe oOpazoBaHue (¢ AByMs TpPOQUISIMA TOATOTOBKH), HANpaBIeHHOCTh (NMpoduib): «HOCTpaHHBIN S3BIK»
(anrmmiickuit) u «MHOCTpaHHBIH s3bIK» ((paHiy3ckuii), ¢ yderoM TpeGoBaHuii mpodeccHoHantbHoro crangapra «Ilemaror
(megaroruyeckas qesITEIBHOCTD B cdepe JOIIKOIBLHOT0, HAYaIbHOTO 00IIEr0, OCHOBHOTO O0IIET0, CPEAHETr0 00IIero oOpa3oBaHusl)
(BocmuTaTeNb, yUUTENb)Y, YTBEPKICHHBIN Ipuka3oM MuHHUCTEpCTBa Tpyla U coluanbHOU 3amuTsl Poccuiickoit @enepanuu ot 18
okTsi0pst 2013 1. No 544n (3aperucrpupoBaH MuHucTepcTBOM IocTuiuu Poccuiickorn ®Denepanmn 6 nexkabps 2013 r.,
peructpanuoHHblii Ne 30550), ¢ ©3MEeHEHUsIMU, BHECEHHBIMH IIpUKa3aMi MUHUCTEPCTBA TPY/a U COLIMAIBHOM 3amuThl Poccuiickoii
®Genepanyn ot 25 nekadps 2014 r. Ne 11151 (3apeructpupoBan MunucTepcTBOM octuiinu Poccuiickoit @enepannu 19 despans
2015 r., peructpanuonsslif Ne 36091) u ot 5 aBrycra 2016 r. Ne 4221 (3apeructpupoBad MuHucTepcTBOM focTuniuu Poccuiickoii
®enepanu 23 aBrycra 2016 r., perucrpauuonusiii Ne 43326); npodeccronanproro crangapra "Ilegaror DONOJIHUTEIHLHOTO
oOpazoBaHus eTell ¥ B3pocibIX", yTBEpAKICHHBII IpuKka3oM MuHUCTepCTBa TPy Ja U colManbHOM 3amuThl Poccuiickoil @enepanuu
oT 22 centsa6ps 2021 r. Ne 6521 (3apeructpupoBaH MuHHCTEpcTBOM rocTuiu Poccuiickoit denepanuu 17 nekadbps 2021r.,
perucTpanuoHHbli Ne 66403).

Henp @OC a1t TPOMEKYTOUHOM ATTECTAIMU — YCTAHOBIICHHE YPOBHS CPOPMUPOBAHHOCTH YACTH CJICAYIOIIUX KOMIICTCHIIUH:
OIIK-8.

3agaun ®OC i NPOMEKYTOYHON aTTeCTallM - KOHTPOJIb KaueCTBA M YPOBHS JOCTIDKCHHS PE3yJIbTaTOB OOy4YCHHUS IO
(dbopMupyeMbIM B COOTBETCTBUM € YUEOHBIM INITAHOM KOMIIETCHIUSM:

VYK-4 CriocoOeH OCyIIECTBISTh JEIOBYF0 KOMMYHHKAIIMIO B YCTHOW M NMHUCBMEHHOW ()OpMax Ha TOCYIapCTBCHHOM SI3bIKE
Poccuiickoit denepannu 1 THOCTpaHHOM(BIX) SI3bIKE(axX)

VYK-4.1 BpiOupaeT Ha rocylapCcTBEHHOM M WHOCTPAHHOM(BIX) s3bIKe(aX) KOMMYHHUKATHBHO MPHEMJIEMBIC CTHJIb JEJIOBOTO
o01eHus, BepOanbHble U HeBepOallbHbIE CPEJICTBA B3aUMO/IEHCTBYS C IapTHEpaMU

3HaeT: pyHKIMOHAJBHBIE CTHIIH aHTJIMHCKOTO S3bIKa, HX SKCTPAJTMHTBUCTUUECKHE U SI3BIKOBBIE OCOOEHHOCTH.

VYK-4.2. Ucnonp3yeT uHGOpMAIIHOHHO-KOMMYHHKAIIMOHHBIC TEXHOJIOTHH TPH MOUCKE HEOOXO0IUMOI HHPOPMAITHH B ITpoIiecce
pEeLIeHNs Pa3INYHbIX KOMMYHHKATHBHBIX 33/1a4 Ha TOCYJAapCTBEHHOM U MHOCTPaHHOM(BIX) sI3bIKe(aX)

Hmeet onbIT paboTh! ¢ MHGOPMAIIHOHHO-KOMMYHHUKAIIMOHHBIMH TEXHOJIOTHSMHE JUTS CTHIIMCTHIECKOTO aHAIN3a aHTJIOS3bITHBIX
TEKCTOB U O(OPMIICHUS PE3YIHTATOB COOCTBEHHOTO CTHIIMCTHYECKOTO aHAIU3a

VK-4.3 Bener nenoByl NEpENHCKY, YYHUThIBas OCOOCHHOCTH CTHIIHCTHKH O(MDUIMATBHBIX U HEO(QHUIMATIBHBIX IHCEM,
COLMOKYJBTYPHBIE Pa3Inuus B popMaTe KOPPECIIOHACHIUH Ha FOCYIapCTBEHHOM M MHOCTPaHHOM(BIX) s3bIKe(ax)

3HaeT: CTUINCTHYECKHE 0COOCHHOCTH MMMCbMEHHONH KOMMYHHUKAIUH Ha aHTJIMHCKOM SI3BIKE

YK-4.4 YMeeT KOMMYHUKAaTUBHO U KYyJIbTYpHO IIPUEMIIEMO BECTH YCTHBIE IEJOBBIE Pa3rOBOPHI Ha TOCYAApPCTBEHHOM U
MHOCTPaHHOM(BIX) sI3bIKe(aX)

YMeeT pacckazaTh O CTHIMCTUYECKUX OCOOCHHOCTSAX aHIVIMMCKOrO s3bIKa Ha IIPpUMepe KOHKPETHOTO TEKCTa

VK-4.5. JleMoHCTpHpYET yMEHHE BHITIOIHATH IEPEBO TEKCTOB C HHOCTPAHHOTO(BIX) S3BIKA(0OB) HA TOCYNapCTBEHHBIN SI3BIK

YMeeT nepeBecTy CTUIIMCTHYECKU OKPAIICHHbIE BEICKA3bIBAHUS C aHIVIMHMCKOTO SI3bIKa Ha PYCCKUiL

OIIK-8 Crioco0eH OCyIIeCTBIATh MeIarOrHIecKyI0 A TeIbHOCTh Ha OCHOBE CIEIHaTbHBIX HAyYHBIX 3HAHUN

OIIK-8.1 3HaeT: UCTOPHUIO, TEOPHUIO, 3aKOHOMEPHOCTH M TPUHILMUIIBI MOCTPOCHUS U (PYHKIIMOHUPOBAHUSI 00pa30BaTEIBHOTO
mpoiecca, pojib W MECTO OOpa30BaHUS B JKU3HM YEJNOBeKa M OOINECTBAa, COBPEMEHHOE COCTOSIHME HaydyHOHW oOmacTy,
COOTBETCTBYIOLIEH NpPENoJaBacMoMy IpeIMeTy; INPHKIaJHOe 3HAUCHUE HAayKH; Clelu(UUecKue METOAbl Hay4HOTO MO3HAaHUS B
o0beMe, 0becreurnBaroNIeM MpernoaaBaHre YueOHbBIX PeIMETOB

3HAaeT: UCTOPHUIO BO3HUKHOBEHMS CTHIMCTUKH KaK pasfena JMHIBUCTUUECKOM HayKH, TEOPHIO (DYHKIIMOHANBHBIX CTHIEH
COBPEMEHHOTO SI3bIKa, TPONOB M (UTYp peud, pOib W MECTO CTHIMCTUKH B KpPYry IPYTHX JHHTBACTUYECKHX JWUCIMUILUIMH,
COBPEMEHHOE COCTOSHUE CTHIMCTUKU U €€ MPHUKIIaHOE 3HAUCHHUE.

VYMeeT: BBIWICHATh TPONBI W (UIYypHl pedr B aHAIM3HPYEMOM MarepHaie; ONpenesaTb (YHKIHOHATBHO-CTHIEBYIO
NMPUHAAJIC)KHOCTD TCKCT.

TpeboBaHKe K MPOLEAYPE OLECHKHU:

ITomemenue: 0coObIX TpeOOBAHUI HET.

Pacxonnbie marepuainsl: Oymara.

JloCTYTI K TOTIOTHUTEIBHBIM CIIPABOYHBIM MaTepHaliaM: He TpeOyeTcs.

Hopwmbl Bpemenu: 80 MUHYT U1 NOATOTOBKY aHalIM3a TekcTa, 10 MUHYT /17151 HAaNMCaHKs TECTa.

IIposepsiemas komnerenius (u3 OITOII BO):

YK-4 CnocoGeH ocymIecTBIATh AENOBYI0 KOMMYHHKAIMIO B YCTHOH M NUCBMEHHOH (opMax Ha rocylapCTBEHHOM S3BIKE
Poccuiickoit denepanuu 1 THOCTpaHHOM(BIX) SI3bIKE(axX)

IIpoBepsieMblif HHAMKATOP JOCTHKEHHUS KOMITETEHIINHU:

YK-4.1 BriOupaer Ha rocyapcTBEHHOM W MHOCTPAHHOM(BIX) f3bIKe(aX) KOMMYHUKATHBHO INpPHEMJIEMbIE CTHJIb JIEJIOBOTO
o01meHus, BepOanbHble 1 HeBepOallbHbIe CPEICTBA B3aUMOACHCTBYS C TapTHEPAMHU

IIpoBepsiemblii pe3yabTaT 00y4eHHs:

3HaeT: QyHKIMOHAJBHBIE CTHIM aHIJIMHCKOTO A3bIKA, UX SKCTPAINHIBUCTHYECKUE U I3BIKOBBIE OCOOCHHOCTH.

IIpoBepsiemblii HHAUKATOP TOCTH)KEHHS KOMIIETCHIINH:

VK-4.3 Bener nenoByw NEpENHCKY, YYHUThIBas OCOOCHHOCTH CTHJIMCTUKH O(UIMAIBHBIX W HEO(QUIMAIBHBIX MHCEM,
COLIMOKYJIBTYpHBIE pa3yinuus B popMaTe KOPPECIIOHACHIIMH Ha FOCYJapCTBEHHOM M HHOCTPAaHHOM(BIX) sA3bIKe(ax)
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q)OHI[ OLEHOYHBIX CPEACTB JId IIPOBEACHUSA HpOMe)KyTO‘IHOfI aTTeCTanuu

ITpoBepsieMblit pe3ynbTaT 00y4eHuUs:

3HaeT: CTUIMCTHYECKUE 0OCOOCHHOCTH MMCbMEHHONW KOMMYHHUKAIIMU HA AaHTJIUICKOM SI3bIKE

Iposepsiemas kommnerenuus (u3 OITOIT BO):

OIIK-8. Crioco6eH OCYIIECTBISATh NeJarorniecKyro IesTeIbHOCTh Ha OCHOBE CIICIMAbHBIX HAYYHBIX 3HAHUA.

[TpoBepsieMblif HHANKATOP AOCTIKEHUSI KOMITETEHIIUH:

OIIK-8.1. 3HaeT: HUCTOPHIO, TCOPHUIO, 3aKOHOMEPHOCTH ¥ MPUHIHUIBI MOCTPOCHUS U (YHKIMOHHPOBAHUS 00pa30BaTEILHOTO
mpouecca, poidb W MecTO 0o0pa3oBaHMS B JKM3HM 4YeJOBeKa M OOIIECTBAa, COBPEMEHHOE COCTOSHHE HaydHOH o0071acTy,
COOTBETCTBYIOLICH MPEoaBaeMoOMy MPEAMETY; NPUKIATHOS 3HAYCHUE HAYKH; CIelH(UUECKHe METOJbl HAYYHOTO MO3HAHUS B
o0BeMe, 00eCIeuHBaOIIEM MTPEoJaBaHNe YUCOHBIX PEIMETOB.

ITpoBepsieMblii pe3ynbTaT 00y4eHuUs:

3HaeT: UCTOPHIO BO3HWKHOBEHHMS CTIJIMCTUKH KaK paszeria JMHTBUCTUYECKOM HayKH, TEOPHIO (DYHKIMOHAIBHBIX CTHICH
COBPEMEHHOTO SI3bIKa, TPOMOB W (DUTYp pedud, pojb M MECTO CTHJIMCTHKA B KPYTy IOPYTHX JIMHIBUCTHYCCKUX IHMCIMIUIUH,
COBPEMEHHOE COCTOSHNE CTHIMCTHKU U €€ MPHUKIIaJHOe 3HAYCHHUE.

Tum (popma) 3aganus: TeCT
ITpumep THMOBBIX 33IaHUI (OLEHOYHbBIC MATEPHAIIBI):

1. Which of the following are figures of inequality?
a) allusion and morphemic repetitions;

b) simile and periphrasis;

c) hyperbole and meiosis;

d) allusion and simile.

2. Match the following definition to the appropriate term: "Repetition of the affix in a number of adjacent words".
a) decomposition of a set phrase;

b) morphemic repetition;

c) the extension of morphemic valency;

d) hyperbole.

3. The underlined word in the following sentence The girls could not take off their panama hats because this was not far from
the school gates and hatlessness was an offence is an example of:

a) decomposition of a set phrase;

b) morphemic repetition;

c) the extension of morphemic valency;

d) hyperbole.

4. Which of the following statements is meiosis definition?
a) a morphemic repetition;

b) an understatement;

C) an extreme exaggeration;

d) a way of speaking which uses dirty words.

5. State the type of the following euphemism: technician.
a) political;

b) moral;

c) professional;

d) religious.

6. Too true to be good is an example of:
a) decomposition of a set phrase;

b) zeugma;

c) epithet;

d) morphemic repetition.

7. Find an example of allusion:

a) a devil of a woman;

b) “Don’t act like a Romeo in front of her.”;
c) Time flies like an arrow;

d) Yellow leaves.

8. Which of the following is true?

a) hyperbole is a trope which consists in the deliberate understatement;

b) hyperbole is a trope which consists in putting part for the whole;

c) hyperbole is a trope which consists in the deliberate exaggeration of a feature essential to an object;
d) hyperbole is a trope which consists in the use of a proper name to denote a different person.

9. Choose the example of meiosis:
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a) The girls were dressed to kill;

b) The car was about seventy-three blocks long;
c) She wore a pink hat, the size of a button;

d) I was violently sympathetic, as usual.

10. Match the following definition to the appropriate term: "A figure of speech which names a familiar object or phenomenon
in a round — about or indirect way””:

a) periphrasis;

b) pun;

c) allusion;

d) morphemic repetition.

11. Explain the meaning of the following euphemism: “The room is to the right and the usual offices next to it”.
a) without money;

b) devil;

c¢) unemployed;

d) toilet.

12. What are the two types of periphrasis?
a) logical and figurative;

b) nominative and logical,

c) figurative and synonymic;

d) nominative and synonymic.

13. It was raining cats and dogs and two kittens and a puppy landed on my windows is an example of:
a) simile;

b) decomposition of a set phrase;

C) oxymoron;

d) meiosis.

14. He looks ridiculous in his birthday suit at this place is an example of:
a) euphemism;

b) hyperbole;

c) periphrasis;

d) allusion.

15. Words formed by the extension of morphemic valency are called:
a) new words;

b) occasional words;

c) dictionary words;

d) morphemic words.

16. A simile is different from a metaphor because:

a) itis unclear;

b) it uses the words like or as to compare things;

c) it doesn't use the words like or as to compare things;
d) it forms no comparison.

17. Which is an example of morphemic repetition?
a) | am freezing to death;

b) The apple is as red as a rose;

¢) She unchained, unbolted and unlocked the door;
d) His legs move like a well oiled machine.

18. Allusion is defined as:

a) a variant of irony;

b) an indirect quotation;

c) a form of word play between similar sounding words;
d) words that are similar in sound shape.

19. Figures of identity do NOT include:
a) periphrasis;

b) simile;

¢) morphemic repetitions;

d) euphemism.

20. You would’t say looking at me now that | used to be like a lily-of-the field is an example of:

Crpannna 4 u3 7



q)OHI[ OLEHOYHBIX CPEACTB JId IIPOBEACHUSA HpOMe)KyTO‘IHOﬁ aTTeCTanuu

a) metonymy;

b) euphemism;

c) decomposition of a set phrase;
d) allusion.

O1eHOYHBIH JTUCT K THIIOBOMY 33aHUIO0 (MOJIENBHBII OTBET):

Kirou & tecty:

1) c;2)b; 3)c; 4)b;5)c; 6)a;7)b;8)c; 9)c; 10) a; 11) d; 12) a; 13) b; 14) c; 15) b; 16) b; 17) c; 18) b; 19) c; 20) d.

OtBeTshI onieHuBarOTCs B 0,5 0ait 3a MpaBUIIbHBINA OTBET.

MakcumanbHoe KonnaecTBo 6amios— 10.

Iposepsiemas kommnetenuus (u3 OTIOIT BO):

YK-4 CriocobeH OCyIIECTBIATh JIEIOBYI0 KOMMYHHUKAIMIO B YCTHOM M MHCbMEHHOHW (popMax Ha TOCYIapCTBEHHOM S3BIKE
Poccuiickoit denepanuu 1 KHOCTpaHHOM(BIX) SI3bIKE(aX)

[TpoBepsieMblil HHAUKATOP JOCTHKEHHUS KOMIIETEHIIUH:

VK-4.2. Vcnonp3yeT nHPOPMAIIHOHHO-KOMMYHHKAIIMOHHBIC TEXHOJIOTHH TIPU MOUCKE HEOOX0IMMON HHPOPMALIUH B IpoIecce
pelIeHHs pa3INyHbIX KOMMYHUKATUBHBIX 3371a4 HA TOCYIapCTBEHHOM U MHOCTPAHHOM(BIX) sI3bIKe(ax)

ITpoBepsieMblit pe3ynbTaT 00yYeHHUS:

Nmeet onbIT paboThl ¢ THPOPMALTMOHHO-KOMMYHHUKAIIMOHHBIMU TEXHOJIOTHAMU JUISl CTHIIMCTUYECKOTO aHAIN3a aHTJI0SA3bIYHBIX
TEKCTOB U 0(OPMIICHHUS PE3YIIbTATOB COOCTBEHHOTO CTHIIMCTHYECKOTO aHAIN3a

[TpoBepsieMblii HHAUKATOP JOCTHKEHHUS KOMIIETEHIIUH:

VK-4.4 Ymeer KOMMYHHUKAaTUBHO W KyJIbTYPHO IPHUEMIIEMO BECTH YCTHBIE JEJOBBIE Pa3rOBOPHI HA TOCYJAapCTBEHHOM U
HWHOCTPaHHOM(BIX) sI3bIKE(aX)

TIpoBepsiemblii pe3yabTaT 00yIeHUS:

Ymeer pacckazarh 0 CTHIMCTHIECKUX 0COOEHHOCTSAX aHTIIMHCKOTO A3bIKa Ha MPUMEPE KOHKPETHOTO TEKCTa

[IpoBepsieMblif MHIUKATOP JOCTIDKEHUS] KOMITETESHIIUH:

YK-4.5. JIeMOHCTpUpYET YMEHHE BBITIOIHATH IEPEBOJI TEKCTOB C HHOCTPAHHOTO(BIX) S13bIKA(OB) HA TOCYAaPCTBEHHBIH S3BIK

IIpoBepsiemsrii pe3yapTaT 00ydeHusI:

YMeeT nepeBecTr CTHIIMCTHYECKN OKPAIICHHBIE BEICKA3bIBAaHHS C AHTJIMICKOTO SI3bIKa Ha PYCCKUI

IIposepsiemas xomnerenus (u3 OITOII BO):

OITK-8. Crioco6eH OCyYIIECTBIIATh MEAArOrHYECKYIO ICATEILHOCTh HAa OCHOBE CICIUAIbHBIX HAYYHBIX 3HAHUH.

TIpoBepsieMblii HFHAUKATOP TOCTHKEHHS KOMIICTCHIIUH:

OITK-8.1 3HaeT: UCTOPHUIO, TECOPHUIO, 3aKOHOMEPHOCTH M TPUHIIUIIBI MOCTPOCHUS W (DYHKIIMOHMPOBAHHs 00pa30BaTEILHOIO
mpolecca, poidb U MecTo 00pa3oBaHUS B JKU3HM 4YeJOBeka U OOIIECTBA, COBPEMEHHOE COCTOSHHE HaydHOHl o007acTy,
COOTBETCTBYIOIIEH IPEroJaBaeMoMy MpeAMeTy; NPHKIaTHOe 3HAUeHHE HAYKH; CIeIH(UUECKHe METOAbl HayYHOTO IO3HAHHS B
o0beMe, 0OecreunBaoIeM MIPENoAaBaHue yueOHbIX IPEIMETOB

IIpoBepsiemsrii pe3yapTaT 00ydeHusI:

Ymeer: BBIWIEHATH TPONbl W (UIYpel PEeYH B aHAIU3UPYEeMOM MaTepHaje; ONpeAeisTh (yHKIMOHAILHO-CTHIICBYIO
MIPUHAIIIEIKHOCTD TEKCT.

Tur (popma) 3a7aHus: KOMIUIEKCHBIA CTHIIMCTHYCCKUN aHAIU3 TEKCTa

IIpumep TUNOBBIX 3aHaHUN (OLIEHOUHBIE MaTEPUATIbI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the words
“...walked side by side”).

TpeboBaHUs K COEPIKAHUIO aHAITN3A

1.1 TpeGoBaHHsI K TEKCTOBOMY MaTepHaITy

AHaHI/ISI/IpyeMHe TCKCTHI JOJIXKHBI:

- IPUHAIJIC)KATh K OJHOMY THITY,

- COACPIKATb Ooutee OJJHOTI'O THUIIa I/IH(l)OpMaI_II/II/I;

- SIBJIATHCA aYyTCHTUYHBIMU.

1.2 CprKTypa 1 COACPIKAHUC paGOTH. ConocTaBUTEIbHBIN aHAIN3 TEKCTOB OZIHOI'O THIIa BKJIKOYACT CICAYIONIUEC 00s3aTeabHEIE
KOMIIOHCHTHI:

- AHaHI/ISI/Ip}IEMHﬁ TEKCT Ha aHTJIMICKOM SI3BIKE

- BeiBOZIBI

AHaHI/ISI/IpyeMHﬁ TEKCT Ha aHTJIMHCKOM SI3BIKE AaCTCA NCIIMKOM (eCJ’II/I TEKCTa NPEBLIIIACT 2 CTpaHUIbI [ICYATHOTO TeKCTa).

- (DyHKIIMOHAIbHO-CTHIIMCTHYECKYIO XapaKTEPUCTHUKY TEKCTa;

- aHAJIM3 OCHOBHBIX TPOMOB U (PUTYp peYH BCEX YPOBHEH s3bIKa U ONPECIICHUE UX CTHIIC00pasyromeil G yHKIUH.

BrIBozBI IPECTABIAIOT COO0M KPAaTKYyI0 XapaKTEPUCTHKY TEKCTa HA MPEAMET €ro pealn3aluu QYHKIUH COOOICHUS W/UIIH
BO3IEHCTBUSA

IIpumMep CTUIMCTUUECKOTO aHaIU3a TEKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot”. It is about an actor whose name is Gilbert
Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to know in a convalescent
camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an abundance
of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to him. The
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irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The stylistic effect is
increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf. Fixing his monocle, he stopped
before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received the ghost
of aesthetic pleasure from the reflected elegance of a man long fed only twice a day...The epithet “the ghost of ... pleasure” forms a
specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance” replaces “gauntiness”
because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following: “...shall be
delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous stylistic
devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the vulger intensifier
“damned”; the anaphoric repetition of “very” and “on”, combined with parallelism: The sunlight of this damned town was very strong,
very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds, in which he could so easily fancy himself
refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and function
of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

—Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the use of
metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic” gives a vivid
and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper figure —a face rosy, bright,
round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This description sets Bryce-Green at once in an
opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and nearly starving one. This idea is reinforced by the use
of antithesis: And — elegantly threadbare, roundabout and dapper — the two walked side by side.lIt is a complex stylistic device, in
which the first opposed part is constituted by another figure of speech, an oxymoron (“elegantly threadbare”). The antithesis is made
prominent by detachment, which is marked in writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and feeling, proving
himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the realization of his creative
scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is the author's
discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a fragment of the
conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert Caister,
who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the opening of the
“Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of speech is also signalled by
general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance, phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act, production,
amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no contracted
forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it contains elliptical
sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find contracted
forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here “sport” stands for the
neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals”); elliptical sentences (Haven't seen you... Doing
anything with yourself?).All these elements serve to render the unofficial character of communication.

O1eHOYHBIH JIUCT K TUIIOBOMY 3aaHUI0 (MOJICIIbHBIN OTBET):

INokazatenu 5 6anoB 3-4 bayuta 1-2 bauta
AnexBaTHOCTh TeMe | BpickasaHHas upies ajgexBaTHa Teme, | BbickasaHHas wuzes ajnekBaTHa | BrickazaHHas unes
BBIPA3UTEJIBHO U SICHO U3JIOKEHA. TeMe, HO  chopMmynIHpoBaHa | OJHM3Ka K TEMe.
HETOYHO.
Opdorpadus u | Opdorpaduueckue omnOku | Mmeercs psa opdorpaduyeckux | Mmeercs pan
MyHKTYalus MPAaKTUYECKH OTCYTCTBYIOT. Tekcr | mnn/n MYHKTYallMOHHBIX | opdorpagudeckux
pasmenéH  Ha  NPeIJIOKEHHS  C | OIHOOK. WIN/M TyHKTYallnOHHbBIX
MIPaBUIIbHBIM MTYHKTYallHOHHBIM omubOK, B TOM 4HCIE
oopMIICHHEM. Te, KOTOpBIC
3aTPYIHSIOT
MTOHUMAaHHE TEKCTa.
Jlekcuka u | UcnonszyeMblil cioBapHblil 3amac u | Mcmonb3yemblit cnoBapHblil | Mcnonp3oBan
rpamMmaruka rpaMMaTHYECKHE CTPYKTYpHI | 3amac COOTBETCTBYET | HEOMpPAaBIAHHO
NIOCTABJIEHHOU OTpaHUYEHHBIN
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COOTBETCTBYIOT MOCTAaBIIEHHONW | KOMMYHHUKAaTHBHOMN 3amade, | CIOBapHBII 3armac;
KOMMYHHMKaTUBHOH 3a/aue. BCTpEYaroTCs OTJENBHBIE | YacTO BCTPEYAOTCS
HETOYHOCTH B YIOTpeOJEHHH | HapyIICHHS B
JICKCHUKH. Nwmeetcs pAA | MCIIONB30BAaHUU
rpaMMaTHYECKUX OIMMOOK, HEe | JEKCHUKH u
3aTPYIHSIOMINX MOHUMAHHUS | TPaMMaTHYEeCKUX
TEKCTa. KOHCTPYKITUH,
HEKOTOpBIE M3 OMINOOK
MOTYT 3aTPyIHATH
MTOHUMAaHHUE TEKCTa.
Pemenne CognepxaHue OTpakaeT BCe acleKThl, | Bricka3piBaHme B  OCHOBHOM | Bricka3piBanme HE
KOMMYHHKaTUBHOH yYKa3aHHblE B 3aJlaHUW; CTWJIEBOE | JIOTUYHO; HMEIOTCS OTJENbHBIE | BCErJa JIOTUYHO; €CThb
3a71a4n odopmnenue peun BBIOpaHO | OTKJIOHEHMSI OT IUIAHA B | OTKJOHEHUS OT TEMBI,
npaBwibHO. KoMmosumust TekcTa W | CTPYKType  BbICKasblBaHMA M | BBIOOD CpeacTB
ero odopmieHHE COOTBETCTBYIOT | HEIOCTATKH MPU HCHONB30BAHUH | JIOTUYECKOM CBSI3H
HOpMaM aHIJIMHCKOTrO $53bIKa. TEKCT | CpelcTB JIOTMYECKOU CBSI3H. orpaHuueH 170031
XapaKTepU3UPYETCS CBSI3HOCTBIO, CpeACTBa  JIOTHYECKON
JIOTUYHOCTBIO. CBSI3U MIPAKTUYECKU
OTCYTCTBYIOT.

Metoauyeckiue MaTepHaibl, OMpPEISIAIONIIe NPOUESYPY U KPUTEPUH OLCHUBAHUS CHOPMUPOBAHHOCTH KOMICTCHIUHA TPH
[POBECHUHU TPOMEKYTOIHOMN ATTECTALMN:

OTBeT 00y4aKOIIETrocss BO BpeMsl MPOMEKYTOUHON aTTeCTallMU OlleHHBaeTcs 70 15 Oamnos. Ilpu MpoBeNeHUH aTTeCTAlUH
00Y4aOIINIACS OTyYaeT 38aHHe U BBIIOJHSET er0 MUCHMEHHO.

OrneHka cOPMHUPOBAHHOCTU KOMITETCHIHH:

IoporoBelif ypOBeHb: KOMMYHHKATHBHAs 3a[ava pCLICHAa YaCTHYHO, cOOMIOZEH TpeOyemblii (opmar, HMeeTcs psin
rpaMMaTHYECKUX W/HIM CTUIIUCTHYECKUAX ONMIMOOK, BIUSIONIMX HA TOHUMAaHHE TEKCTa.

TIpoaBuHYTHI ypOBeHb: KOMMYHHMKATHBHAs 3ajjaya pelieHa, cOOMIo/ieH TpeOyemblil (opMmar, BCTpPEYarOTCs OIIMOKH, HE
BJIMSIONINE Ha TIOHUMAaHUE TEKCTA.

BhICOKHMIT YpOBEHb: KOMMYHHKATHBHAsI 3aJadya IMOJHOCTBIO DEIICHA, COOMIOJCH TpeOyemblii (opmaT, BBICKa3aHHAs HIES
aJIeKBaTHA TeMe, BBIPA3UTEIBHO U SICHO U3JI0KEHA, OMMMOKH MPAaKTHIECKH OTCYTCTBYIOT.
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