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q)OHI[ OLEHOYHBIX CPEACTB JId IIPOBEACHUSA HpOMe)KyTO‘IHOﬁ aTTeCTanuu

[osicHuTenbHas 3anMCKa

@onj oueHouHbIX cpenctB (panee — @OC) A1 NPOMEXKYTOUHOM aTrTecTaluy 10 AucLUMIMHe «CTHIMCTHKA aHIIUICKOIOo
SI3bIKa» pa3zpaboTaH B COOTBETCTBHU (elepalbHbIM TOCYAApCTBEHHBIM 0Opa30BaTeNbHBIM CTaHAAPTOM BBICIIETO OOpa30BaHUS —
GakanaBpuar 1o HarpasieHHIo noaAroToBku 44.03.05 [leparornyeckoe oopazoBanue (¢ AByMS NPOQHIISIMU ITOATOTOBKHU). Y TBEPKIEH
npukazoM MunucTepcTBa o0OpasoBaHuss M Hayku Poccuiickoir ®epepanmu ot 22 deppans 2018 r. Ne 125, ocHoBHOI
npodeccuoHanbHOM  00pa3oBaTenbHO IporpaMMod BbICIIErO 00pa3oBaHUs 1O HampaBieHuIo mnoiaroroku: 44.03.05
[Menarornvyeckoe oOpazoBaHue (¢ AByMs TpPOQUISIMA TOATOTOBKH), HANpaBIeHHOCTh (NMpoduib): «HOCTpaHHBIN S3BIK»
(amrnuiickuit) U «MHOocTpaHHBIN s3bIK» ((paHIly3ckuii), ¢ yderoM TpeboBaHuUil ImpodeccuoHanbHOro cranaapra «llemaror
(megaroruyeckas qesITEIBHOCTD B cdepe JOIIKOIBLHOT0, HAYaIbHOTO 00IIEr0, OCHOBHOTO O0IIET0, CPEAHETr0 00IIero oOpa3oBaHusl)
(BocmuTaTeNb, YUUTENDb)», YTBEPKACHHBIM IpuKa3oM MuHMUCTepCTBa Tpyla U coluanbHol 3amutel Poccuiickoit @eneparnuu ot 18
okTsi0pst 2013 1. No 544n (3aperucrpupoBaH MuHucTepcTBOM IocTuiuu Poccuiickorn ®Denepanmn 6 nexkabps 2013 r.,
peructpanuoHHblii Ne 30550), ¢ ©3MEeHEHUsIMU, BHECEHHBIMH IIpUKa3aMi MUHUCTEPCTBA TPY/a U COLMAIBHOM 3amuThl Poccuiickoii
®Genepanyn ot 25 nekadps 2014 r. Ne 11151 (3apeructpupoBan MunucTepcTBOM octuiinu Poccuiickoit @enepannu 19 despans
2015 r., peructpanuonsslif Ne 36091) u ot 5 aBrycra 2016 r. Ne 4221 (3apeructpupoBad MuHucTepcTBOM Ioctunuu Poccuiickoii
®Denepariu 23 aBrycra 2016 r., peructpanuonnsiii Ne 43326).

Lens @OC a1 NpOMEXKYTOUHON aTTECTALUM — YCTAHOBJIEHUE YPOBHS C(OOPMHUPOBAHHOCTU YaCTH CIEAYIOUIMX KOMIETEHIIUH:
OIIK-8.

3agaun @OC a1 NpOMEXYTOYHOH aTrTecTallud - KOHTPOJIb KAauecTBa M YPOBHS JOCTHXKEHHS PE3yabTaTOB OOY4YEHUs IO
(bopMupyeMBIM B COOTBETCTBUH C Y4eOHBIM INITAHOM KOMIIETEHIIMSM:

YK-4 CnocoGeH OCyLIECTBIATh AENOBYI0 KOMMYHHKAIUIO B YCTHOH M NUCBMEHHOU (popMax Ha rocylapCTBEHHOM S3BIKE
Poccuiickoit denepanuu 1 KHOCTpaHHOM(BIX) sI3bIKE(aX)

YK-4.1 BoiOupaer Ha rocyAapCTBEHHOM U MHOCTPaHHOM(BIX) SI3bIKe(aX) KOMMYHUKATUBHO IIPUEMIIEMBIE CTHIb JEIO0BOIO
oOmenus, BepOanbHble 1 HeBepOallbHbIe CPEICTBA B3aUMO/ICHCTBIS C TapTHEPAMHU

3HaeT: pyHKIUOHAJIbHBIE CTHIM aHITIMHCKOTO A3bIKa, UX SKCTPAIUHIBUCTHUECKUE U SI3bIKOBBIE OCOOEHHOCTH.

VYK-4.2. cnonp3yeT uHGOpMAIIHOHHO-KOMMYHHKAIIMOHHBIC TEXHOJIOTHH TIPU MOUCKE HEOOXO0IUMOI HH(POPMAITHH B ITpoIiecce
pEeLIeHNs Pa3INYHbIX KOMMYHHMKATHBHBIX 33/1a4 Ha TOCYJAapCTBEHHOM U MHOCTPaHHOM(BIX) sI3bIKe(aX)

Hmeet onbIT paboTh! ¢ MHOOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIMH TEXHOJIOTHAMHU JUTS CTHIIMCTHIECKOTO aHAIN32 AaHTJIOS3BITHBIX
TEKCTOB ¥ 0(OPMIICHHUS PE3YIBTATOB COOCTBEHHOTO CTHIIMCTHYECKOTO aHAM3a

VYK-4.3 Bener nenoByl NepenuCKy, YYHUTHIBas OCOOEHHOCTH CTHJIMCTUKH O(MUIMATIBHBIX W HEO(QUIMAIBbHBIX IIHCEM,
COLMOKYNBTYPHBIE Pa3iyus B popMaTe KOPPECTIOHICHIINY Ha TOCYAAPCTBEHHOM U HHOCTPaHHOM(BIX) sI3bIKe(ax)

3HaeT: CTUWIMCTUYECKUE OCOOCHHOCTU MUCbMEHHON KOMMYHHUKAIUK Ha aHIVIMHCKOM SI3BIKE

VK-4.4 YMmeer KOMMYHHUKATUBHO W KyJIbTYPHO NPHEMIIEMO BECTH YCTHBIC JEJOBBIE Pa3rOBOPHI HA TOCYJAapCTBEHHOM W
HWHOCTPaHHOM(BIX) s3bIKE(aX)

YMeeT pacckazaTb 0 CTHIMCTHIECKHX 0COOCHHOCTSAX aHIIIMICKOTO SI3bIKa Ha MPpUMepe KOHKPETHOTO TEKCTa

YK-4.5. JIeMOHCTpUpYET YMEHHUE BBITIOIHATH IEPEBOJI TEKCTOB ¢ MHOCTPAHHOTO(BIX) SA3bIKA(0OB) Ha TOCY/AapCTBEHHBIH S3bIK

YMeeT nepeBecTr CTHIICTHYECKN OKPAIICHHBIE BHICKa3bIBAHHS C aHTIIMICKOTO SI3bIKa Ha PYCCKHI

OIIK-8 CriocoGeH ocylIecTBIATh NeJaroTHYECKyI0 AEATEIbHOCTh Ha OCHOBE CIIEIHAIbHBIX HAYYHBIX 3HAHUH

OITK-8.1 3HaeT: UCTOPHUIO, TCOPHUIO, 3aKOHOMEPHOCTH M TPUHIUIIBI MOCTPOCHUS U (DYHKIIMOHMPOBAHHs 00pa30BaTEILHOTO
mpolecca, poidb U MeCTO 00pa3oBaHUS B JKM3HM 4YeJIOBeKa U OOIECTBA, COBPEMEHHOE COCTOSHHE HAaydyHOH o00JacTH,
COOTBETCTBYIOLIEH IPENoaBaeMoOMy NpEeIMETy; NPHKIaTHOe 3HAYEHUE HAYKH; CIelH()UUECKHe METOIbl HayYHOTO ITO3HAHHS B
o0beme, 0becreunBaloIeM NPENnoAaBaHue yueOHbIX IPEIMETOB

3HaeT: UCTOPHIO BOZHWKHOBEHHMS CTIJIMCTUKH KaK paszesia JIMHTBUCTUYECKON HayKH, TEOPHIO (PYHKIMOHAJIBHBIX CTHIICH
COBPEMEHHOI'0 SI3bIKa, TPONOB M (UTYyp peud, poib U MECTO CTHIUCTUKH B KpPYry APYIMX JHMHIBUCTUYECKHX AUCLUILIIMH,
COBPEMEHHOE COCTOSHUE CTHIIMCTHKY U €€ MPHUKIIaJHOe 3HAYCHHUE.

YMeeT: BBIWICHATH TPOIBI M (UIYpHl pedd B aHAIU3UPYEMOM MaTepuaie; OIpeAessiTh (YHKIIMOHAIBLHO-CTUIEBYIO
MPUHAIIEKHOCTD TEKCT.

TpeboBaHKe K MPOLEAYPe OLEHKN:

ITomemenue: 0coObIX TpeOOBaHUI HET.

PacxozHble MaTepuansl: Oymara.

JlocTyIl K JONONHUTENIBHBIM CIIPABOYHBIM MaTepHuaiaM: He TpeOyeTcs.

Hopwms! Bpemenu: 80 MHHYT [UIst IIOJrOTOBKH aHaIN3a TeKCTa, 10 MUHYT [UIsl HAIMCAHHS TECTa.

IIposepsiemast komnerentus (u3 OITOIT BO):

YK-4 CnocobeH OoCyLIeCTBIATh AENOBYI0 KOMMYHHKAIMIO B YCTHOIl UM NMUCBMEHHOM (opMax Ha TOCYJapCTBCHHOM SI3BIKE
Poccwuiickot @enepanny 1 THOCTPAaHHOM(BIX) SI3BIKE(aX)

IIpoBepsieMblif MHANKATOP JOCTHKEHHUSI KOMITETEHIINHN:

YK-4.1 BoiOupaer Ha rocyaapcTBEHHOM W MHOCTPaHHOM(BIX) SI3bIKE(aX) KOMMYHHKATHUBHO IIPUEMJIEMBIC CTHIb IEIOBOTO
oOuieHus, BepOasibHble U HeBepOaIbHbIE CPE/ICTBA B3aUMO/ICHCTBHUS C TapTHEpaMH

IIpoBepsiemblii pe3yabTaT 00ydeHHs:

3HaeT: pyHKIUOHAJBHBIE CTHIIM QHTJIMHACKOTO S3bIKA, HX IKCTPAINHIBUCTHYECKUE U S3BIKOBBIE OCOOCHHOCTH.

IIpoBepsieMblif MHANKATOP JOCTHKEHHUSI KOMITETEHIINHN:

VYK-4.3 Bener nenoByl0 NEpenucKy, Y4YHUThIBas OCOOEHHOCTH CTHJIMCTHKH OQHIMAIBHBIX M HEO(UIMATbHBIX IHCEM,
COLIMOKYJIBTYPHBIE pa3yinuus B popMaTe KOPPECIOHACHIIMH Ha TOCYJAPCTBEHHOM M MHOCTPAaHHOM(BIX) s3bIKe(aX)

IIpoBepsiemblii pe3yabTaT 00y4eHHs:

3HaeT: CTUINCTHYECKUE OCOOCHHOCTH MMCbMEHHON KOMMYHHUKAIUH Ha aHIJIMHCKOM SI3BIKE

IIpoBepsemas komnerenuus (u3 OITIOII BO):
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OIIK-8. Crioco6eH OCyIIeCTBIISATh MEAArOrHYECKYIO IESTeILHOCTh HA OCHOBE CIEIUATIbHBIX HAYYHBIX 3HAHHH.

IIpoBepsemMblii HHAUKATOP TOCTH)KEHHS KOMIIETCHIIUU:

OIIK-8.1. 3HaeT: UCTOPHIO, TEOPHUIO, 3AKOHOMEPHOCTH M MPUHLIUIIBI TOCTPOCHUS M (YHKIMOHHPOBaHUs 00pa30BaTEIbHOTO
mporecca, pojib M MECTO OOpa30BaHUS B JKU3HM YEJIOBEKa M OOIIECTBAa, COBPEMEHHOE COCTOSIHME HaydyHOW oOmacTy,
COOTBETCTBYIOLIEH NPENoJaBaeMoOMy HpeIMeTy; NPHKIaTHOe 3HAYeHHE HAayKH; CIelu(UUecKre METOAbl HayYHOTO IO3HAHHS B
o0beMe, 00ecreyuBaoLIEM ITPETIoJaBaHre Y4eOHbIX TIPEIMETOB.

ITpoBepsieMblit pe3ynbTaT 00yYeHHUS:

3HaeT: UCTOPUI0 BO3HMKHOBEHMS CTHWJIMCTHKM KaK pasJiesia JIMHIBHCTUYECKOW HayKH, TEOPHI0 (YHKIMOHAIIBHBIX CTHICH
COBPEMEHHOTO SI3bIKa, TPONMOB M (UTYp pedd, poib W MECTO CTHINCTUKH B KPYTy APYTHX JIMHTBUCTHYECKUX IUCIHIUINH,
COBPEMEHHOE COCTOSHHE CTWIMCTHKH U €€ IIPUKIIaJHOE 3HAYCHHUE.

Tun (dbopma) 3a1aHus: Tect
[Tpumep TUIOBBIX 33/1aHU#T (OLIEHOYHBIC MATCPHUAIIBI):

1. Which of the following are figures of inequality?
a) allusion and morphemic repetitions;

b) simile and periphrasis;

c) hyperbole and meiosis;

d) allusion and simile.

2. Match the following definition to the appropriate term: "Repetition of the affix in a number of adjacent words".
a) decomposition of a set phrase;

b) morphemic repetition;

c) the extension of morphemic valency;

d) hyperbole.

3. The underlined word in the following sentence The girls could not take off their panama hats because this was not far from
the school gates and hatlessness was an offence is an example of:

a) decomposition of a set phrase;

b) morphemic repetition;

c) the extension of morphemic valency;

d) hyperbole.

4. Which of the following statements is meiosis definition?
a) a morphemic repetition;

b) an understatement;

C) an extreme exaggeration;

d) a way of speaking which uses dirty words.

5. State the type of the following euphemism: technician.
a) political;

b) moral;

c) professional;

d) religious.

6. Too true to be good is an example of:
a) decomposition of a set phrase;

b) zeugma;

C) epithet;

d) morphemic repetition.

7. Find an example of allusion:

a) a devil of a woman;

b) “Don’t act like a Romeo in front of her.”;
c) Time flies like an arrow;

d) Yellow leaves.

8. Which of the following is true?

a) hyperbole is a trope which consists in the deliberate understatement;

b) hyperbole is a trope which consists in putting part for the whole;

c) hyperbole is a trope which consists in the deliberate exaggeration of a feature essential to an object;
d) hyperbole is a trope which consists in the use of a proper name to denote a different person.

9. Choose the example of meiosis:

a) The girls were dressed to kill;

b) The car was about seventy-three blocks long;
c) She wore a pink hat, the size of a button;
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d) 1 was violently sympathetic, as usual.

10. Match the following definition to the appropriate term: "A figure of speech which names a familiar object or phenomenon
in a round — about or indirect way”:

a) periphrasis;

b) pun;

c) allusion;

d) morphemic repetition.

11. Explain the meaning of the following euphemism: “The room is to the right and the usual offices next to it”.
a) without money;

b) devil;

¢) unemployed,;

d) toilet.

12. What are the two types of periphrasis?
a) logical and figurative;

b) nominative and logical;

c) figurative and synonymic;

d) nominative and synonymic.

13. It was raining cats and dogs and two kittens and a puppy landed on my windows is an example of:
a) simile;

b) decomposition of a set phrase;

C) oxymoron;

d) meiosis.

14. He looks ridiculous in his birthday suit at this place is an example of:
a) euphemism;

b) hyperbole;

c) periphrasis;

d) allusion.

15. Words formed by the extension of morphemic valency are called:
a) new words;

b) occasional words;

¢) dictionary words;

d) morphemic words.

16. A simile is different from a metaphor because:

a) it is unclear;

b) it uses the words like or as to compare things;

c) it doesn't use the words like or as to compare things;
d) it forms no comparison.

17. Which is an example of morphemic repetition?
a) | am freezing to death;

b) The apple is as red as a rose;

¢) She unchained, unbolted and unlocked the door;
d) His legs move like a well oiled machine.

18. Allusion is defined as:

a) a variant of irony;

b) an indirect quotation;

c) a form of word play between similar sounding words;
d) words that are similar in sound shape.

19. Figures of identity do NOT include:
a) periphrasis;

b) simile;

¢) morphemic repetitions;

d) euphemism.

20. You would’t say looking at me now that | used to be like a lily-of-the field is an example of:
a) metonymy;

b) euphemism;

c) decomposition of a set phrase;
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d) allusion.

O1ICHOYHBIH JTUCT K TUIIOBOMY 3a1aHUI0 (MOJICIIbHBII OTBET):

Kittou k Tecry:

1) ¢;2)b; 3)c; 4)b; 5)c; 6)a; 7)b; 8)c; 9)c; 10) a; 11) d; 12) a; 13) b; 14) c; 15) b; 16) b; 17) c; 18) b; 19) c; 20) d.

OrtseTs! onieHUBaloTCs B 0,5 6ai 3a NpaBUIIbHBIA OTBET.

MakcumanbHoe KonuaecTBo 6amaos— 10.

ITposepsemas komnetennus (u3 OITIOIT BO):

VYK-4 CriocoOeH OCyIIECTBIATh JEIOBYI0 KOMMYHHUKAIMIO B YCTHOM M MHChMEHHOW (hopMax Ha TOCYAapCTBEHHOM SI3BIKE
Poccuiickoit denepanuu 1 THOCTpaHHOM(BIX) SI3bIKE(axX)

[TpoBepsieMblif HHANKATOP AOCTIKESHUSI KOMITETEHIIUH:

YK-4.2. Vcnonp3yeT HHPOpMaAIIHOHHO-KOMMYHHUKAIIHOHHBIE TEXHOJIOTHH TP MOUCKE HE0O0X0IMMOM HH(POPMALIUH B IIpoLiecce
peUIeHus Pa3InIHBIX KOMMYHHKATHBHBIX 33/1a4 Ha TOCYAapCTBEHHOM M MHOCTPAaHHOM(BIX) SI3BIKE(aX)

[IpoBepsiemblii pe3ynbraT 00y4eHus:

Hmeet onbIT paboTh! ¢ HHPOPMAIMOHHO-KOMMYHUKAIIMOHHBIMU TEXHOJIOTUSMH [UIS1 CTHJINCTUYECKOTO aHAM3a aHTJIOS3BITHBIX
TEKCTOB U O(OPMIICHUS PE3YIILTATOB COOCTBEHHOIO CTUIIMCTHYECKOTO aHAIN3a

[TpoBepsieMblif HHANKATOP AOCTIKEHUSI KOMIIETEHIIUH:

YK-4.4 YMeeT KOMMYHHKATUBHO M KYJIbTYPHO IPHEMJIEMO BECTH YCTHBIE JEJOBBIE Pa3roBOPHI Ha T'OCYIapCTBEHHOM H
MHOCTPaHHOM(BIX) sI3bIKE(aX)

[TpoBepsiemblii pe3ynbTaT 00yueHHs:

YMeeT pacckazaTb 0 CTHIMCTUIECKHX OCOOCHHOCTSAX aHIIIMICKOTO SI3bIKa Ha MPUMepe KOHKPETHOTO TEKCTa

[TpoBepsieMblii HHAUKATOP JOCTHKEHHUS KOMIIETEHIIUH:

VK-4.5. JleMoHCTpHpYET yMEHHE BHITIOIHATH IEPEBO] TEKCTOB C HHOCTPAHHOTO(BIX) S36IKA(0OB) HA TOCYAApCTBEHHBIN SI3BIK

TIpoBepsiemblii pe3yabTaT 00yUeHHS:

YMeeT nepeBecTr CTHIIMCTHYECKN OKPAIICHHBIE BEICKA3bIBAHHS C AaHTJIMICKOTO SI3bIKa Ha PYCCKU

IIposepsiemas xomnerenus (u3 OITOII BO):

OITK-8. CriocobeH OCYIIECTBIIATh MEAArOrHYECKYIO ICATEILHOCTh HAa OCHOBE CICIUANIbHBIX HAYIHBIX 3HAHUH.

[IpoBepsieMblit ”HIUKATOP AOCTIDKEHHUS KOMITCTECHIINH

OIIK-8.1 3HaeT: UCTOPHIO, TEOPHUIO, 3AKOHOMEPHOCTH U MPUHIUIEI IOCTPOEHUS U (HYHKIIMOHUPOBAHHS 00OPa30BaTEIBLHOTO
mporecca, poidb W MecTO O00pa3oBaHMS B JKM3HH 4YeJOBeKa W OOIIEeCTBAa, COBPEMEHHOE COCTOSHHE HaydyHOH o007acTy,
COOTBETCTBYIOIIEH MpernojaBaeMoMy HpeAMETy; INPHUKIAJHOe 3HAUCHUE HAyKH; cIenuduueckue MEeTOAbl HaydHOrO IO3HAHUS B
o0BeMe, 00eCIICUHBAOIIEM MTPETIOIaBaHNe YISOHBIX TPEIMETOB

TIpoBepsiemblii pe3yabTaT 00yUeHHS:

VYMeeT: BBIWICHATH TPONBI W (UIYpHl peYd B aHAIM3UPYEMOM Marepuaie; OIpeleiiaTh (QyHKIHNOHAIEHO-CTHIEBYIO
[IPUHAJIEKHOCTh TEKCT.

Tun (dbopma) 3a1aHKA: KOMIIIEKCHBIH CTHIMCTUUECKUIN aHAIIN3 TEeKCTa

TIpuMep THUMOBBIX 3a7aHNi (OLIEHOYHBIC MATEPHATIBI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88—89: Finishing with the words
“...walked side by side”).

TpeboBaHuUs K COAEPIKAHUIO aHATHN3A

1.1 TpeGoBanust K TEKCTOBOMY MaTepHAITY

AHanuzupyeMble TEKCTbI JOJKHBI:

- IPUHAJICKATh K OAHOMY THITY,

- cofeprkath Oojee OAHOTO TUNA UHGOPMaLUHY;

- ABJIATBCA aYyTCHTUYHBIMU.

1.2 Ctpykrypa u conepxanue paboTsl. ConocTaBUTEIbHBIN aHAIN3 TEKCTOB OJJHOTO THIIA BKJIIOYAET CIIEAYIOLINE 00s13aTeIbHbIe
KOMIIOHCHTBI:

- AHaJIM3UPYEMBIH TEKCT Ha aHTJIMHCKOM S3bIKE

- BeiBoasl

AHaIM3UPyEeMBbIi TEKCT Ha aHTIIMHCKOM SI3BIKE JACTCS LIETMKOM (ECIIM TEKCTa MPEBbIIIAeT 2 CTPAaHUIBbI IEYATHOTO TEKCTa).

- (I)yHKLII/IOHaIH)HO-CTI/IJII/ICTI/I‘IGCKyIO XapaKTEPUCTUKY TCKCTA,

- aHAJIM3 OCHOBHBIX TPOMOB U (PUTYp pedH BCEX YPOBHEH s3bIKa U OINPEIeNICHUE UX CTHIIC00pasyromeil QyHKIuH.

BrIBOIBI TPEAICTABIAIOT COOOM KPATKYIO0 XapaKTEPHCTHUKY TEKCTa Ha MPEIMET ero pealn3aiiy (YHKIUH COOOIICHUS W/WIN
BO3JICHCTBUS

HpHMep CTUIMCTHYCCKOI'O aHaJIi3a TCKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot”. It is about an actor whose name is Gilbert
Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to know in a convalescent
camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an abundance
of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to him. The
irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The stylistic effect is
increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf. Fixing his monocle, he stopped
before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long for a lobster without paying...
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The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received the ghost
of aesthetic pleasure from the reflected elegance of a man long fed only twice a day... The epithet “the ghost of ... pleasure” forms a
specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance” replaces “gauntiness”
because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following: “...shall be
delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous stylistic
devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the vulger intensifier
“damned”; the anaphoric repetition of ““very” and “on”, combined with parallelism: The sunlight of this damned town was very strong,
very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds, in which he could so easily fancy himself
refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and function
of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

—Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the use of
metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic” gives a vivid
and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper figure —a face rosy, bright,
round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This description sets Bryce-Green at once in an
opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and nearly starving one. This idea is reinforced by the use
of antithesis: And — elegantly threadbare, roundabout and dapper — the two walked side by side.lIt is a complex stylistic device, in
which the first opposed part is constituted by another figure of speech, an oxymoron (“elegantly threadbare”). The antithesis is made
prominent by detachment, which is marked in writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and feeling, proving
himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the realization of his creative
scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is the author's
discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a fragment of the
conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert Caister,
who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the opening of the
“Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of speech is also signalled by
general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance, phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act, production,
amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no contracted
forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it contains elliptical
sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find contracted
forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here “sport” stands for the
neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals”); elliptical sentences (Haven't seen you... Doing
anything with yourself?).All these elements serve to render the unofficial character of communication.

O1ieHOYHBIH JIUCT K TUIIOBOMY 33JaHUI0 (MOJICIIbHBIN OTBET):

INokazaTenu 5 6anoB 3-4 bayuta 1-2 bayuta
AJIeKBaTHOCTh TEME Brickazannas unes agekBaTHa Teme, | BeickazanHas wuness anekBaTHa | BrickazanHas naes
BBIPA3UTEIbHO U SICHO U3JIOXKEHA. TeMe, HO chopmyrupoBaHa | OJIM3Ka K TEMe.
HETOYHO.
Opdorpadus u | Opdorpaduueckue omubku | Mmeetcs psaa opdorpaduueckux | Mmeercs pan
MYHKTYaIHst MPaKTUYECKH OTCYTCTBYIOT. Tekcr | miu/u MYHKTYalUOHHBIX | opdorpapuyeckux
pa3nesi€éH  Ha  NpPEUIOKEHHS € | OMHUOOK. WITH/M TyHKTYallnOHHBIX
MPaBUIILHBIM MyHKTYallHOHHBIM omuOOK, B TOM 4YHCIIEC
oopMIIEHHEM. Te, KOTOpbIE
3aTPYIHSIOT
MTOHUMAaHHE TEKCTa.
Jlexcuka n | Mcnonb3yemslil cnoBapHbiil 3amac u | Mcnoab3yemslit cnoBapHslii | Mcnonb3oBaH
rpamMmaruka rpaMMaTH4ecKue CTPYKTYpHI | 3amac COOTBETCTBYET | HEONpPaBIAHHO
COOTBETCTBYIOT [OCTAaBJIEHHOHN | MOCTaBICHHOM OrpaHUYEHHbIH
KOMMYHHMKaTHUBHOH 3aJaue. KOMMYHHKAaTHBHON 3ajgaye, | CIIOBApHbINA 3arac;
BCTPEUAIOTCS OTJENIbHBIE | YaCTO BCTPEYaOTCs
HETOYHOCTH B  yHNOTpeOJIEHHH | HapyHIEHUs B
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JIEKCHKH. Nmeercs PSI | MCTIONB30BAHUH
rpaMMaTHYECKUX OMIMOOK, HE | JIEKCUKH u
3aTPyIHSIOMNX MOHMMAaHHUS | TPAMMATHYECKUX
TEKCTa. KOHCTPYKIHA,
HEKOTOpBIC M3 OMINOOK
MOTYT 3aTPyIHATH
MIOHMMAaHHe TEKCTa.
Pemenue CopepxaHue OTpaxkaeT Bce aclekThl, | Bricka3piBaHMe B OCHOBHOM | BrickaspiBanue HE
KOMMYHHKAaTHBHON yKa3aHHbIE B 3aJaHUM; CTHJIEBOE | JIOTHYHO; HMEIOTCS OTACNbHBIE | BCErAa JIOTWYHO; €CTb
3a1a4u odopmiieHue peun BbIODAaHO | OTKJIOHEHHS  OT IUIaHa B | OTKJIOHEHHS OT TEMBI,
npaBwibHO. KoMmosuimsi TekcTa M | CTPYKType  BBICKa3bIBaHHS M | BBIOOD CpenCTB
ero oQopMmiIeHHE COOTBETCTBYIOT | HEJIOCTATKH NPH MCHOJIb30BAHUH | JIOTUYECKOU CBSI3U
HOpMaM aHTJIMICKOTO S3bIKAa. TEKCT | CPEeACTB JOTHYECKOH CBSI3U. oTpaHuueH W
XapakTepU3UpyeTcst CBSI3HOCTBIO, cpeicTBa  JIOTUYECKOU
JIOTUYHOCTEIO. CBSI3U MIPAKTHIECKH
OTCYTCTBYIOT.

Meroauyeckue MaTepHajbl, ONpPEAeIIONe NPOLeaypy U KPUTEPUH OLCHUBAHUS CHOPMHUPOBAHHOCTH KOMIETCHLHMH NPH
MIPOBEICHUH POMEXYTOYHOH aTTEeCTaIUHU:

OtBer 00ydaromierocss BO BpeMs IMPOMEKYTOYHON aTTecTallud OleHHBaeTcs a0 15 GammoB. [Ipu mpoBeieHHH aTTeCTalluu
oOyyaromuiics nojay4aer 3a/laHie U BHITIOJIHSET €ro MUCbMEHHO.

OneHka chOPMHUPOBAHHOCTH KOMIETSHIIHH:

TToporoBelii ypoBeHb: KOMMYHHMKAaTHBHas 3ajada pelIeHa YacTUYHO, COONOAeH TpeOyemblid (opmar, umeercs pan
rpaMMaTHYECKHUX W/HIIHM CTHIIMCTUUECKHAX OMINOOK, BIUSIONINX HA TOHUMAaHHE TEKCTa.

TIpoaBuHYTHI ypOBeHb: KOMMYHHMKATHBHAs 3ajiada pelleHa, coOnroJieH TpeOyemblil (opMmar, BCTpE4YaroTCs OMIMOKH, HE
BIMSIOIINE Ha IOHUMaHUE TEKCTa.

Bricokuii ypoBeHb: KOMMYHUKAaTHBHAs 3ajada MOJHOCTBIO pelIeHa, coOmojeH TpeOyemblil (opmar, BbICKa3aHHas HIEs
aJIeKBaTHa TeMe, BEIPA3UTEIBHO U SCHO U3JI0KEHA, OITHOKH NPAaKTHIECKH OTCYTCTBYIOT.
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